MACBETH	67
and the strange horror of the situation is partly expressed by the
association of the crime with the prophecies of the Three Witches,
who first appear to Macbeth as he is returning from the battle
against the invading armies. They give utterance to his secret
ambition by foretelling that he will become king. He goes through
a time of inner conflict., and finally allows his own ambition and
the taunting insistence of his wife to drive him to the murder. After
Duncan has been killed., Macbeth's imagination lights up the future.
He knows that restfulness has gone from him for ever, that
Glands hath murder'd sleep, and therefore Cawdor
Shall sleep no more,—Macbeth shall sleep no more!
and yet all this intensity of imagination does not hold him back
from deeds of even greater foulness than that which he has already
committed. With growing callousness he murders Banquo, Lady
Macduff and her son, and multiplies his crimes until Ross says of
Scotland:
It cannot
Be called our mother, but our grave: where nothing.
But who knows nothing, is once seen to smile;
Where sighs, and groans, and shrieks that rent the air,
Are made, not markt; where violent sorrow seems
A modern ecstasy; the dead man's knell
Is there scarce askt for who; and good men's lives
Expire before the flowers in their caps,
Dying or e'er they sicken.
At the end of the play he is a sorry figure, with only flashes of
his former greatness to keep the audience mindful of the magnitude
of his disaster, and to emphasize the contrast between the imagina-
tive power of the man and the worthiessness of the life which he
has lived. The extract is taken from Act II, which is concerned
with the murder of Duncan.
SCENE I
Inverness. Court of macbeth's castle
Enter BANQUO, and fleance with a torch before him
banquo. How goes the night, boy?
fleance. The inoon is down; I have not heard the clock.
banquo. And she goes down at twelve.
fleance. I take't, 'tis later., sir.

